This exhibition contains ongoing studies by Tim Isherwood, in which he
initially presents selected examples of his practice as research detailing his
creation and use of typographic form, whilst, in collaboration with a creative
writer, he considers the wider role that typographic form plays within written
language through the site specific exploration and performance of poetic, and
typographic content. Further to this, in newer works created especially for this
conference, Isherwood explores the potential of his performative method of
production to explore the possibilities and practicalities of encouraging
glitches and misreadings withindigital technology to generate bespoke digital
interpretations and intervention.

Using global positioning systems as a drawing tool, Isherwood blindly
generates letterforms, imagery and pattern by physically tracing them within a
landscape, using its parameters as a form of reference. Once these
performances/interventions are recorded using GPS, these geographically
invisible forms take shape, from where Isherwood is able to compose these
works into more tangible, and visible interpretations.

The works presented here are split into three categories. The first body of
work represents an intial interest in typographic form, and the process of
making. This leads to collaborative practice with creative writer Judy Kendall,
in which the role of typography in language is questioned, and considered
through a performative approach to visualisation. The second body of work
utilises an as yet incomplete exploratory workshop with Level 5 students from
BA (Hons) Dance at the University of Salford in which the exploration of
multiple performers using the available technology to choreograph a series of
movements captured only in an individual ethereal process, later correlated to
produce performative drawings of the event. What you see here are
rehearsals for an event that was curtialed by Covid-19, and is yet to be
realised. The third body of work has been produce specifically for this event
and looks to measure the context of disruption through digital performance.
In using a simple set of implements within the given space, Isherwood
attempts to measure how GPS technology responds to shapes at increasingly
relative scales. Through this triangulation process, a series of abstracted
images emerge within a wider composition that are unpredictable in form,
but defined by this digital disruption.
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“TUYpPogrdrhy IS Go
laNguAge what MAPS
are GO geographiy,
0SS SCOPES drE WO MuSic
and clgebed IS GO maths,”

16 Individual letterform peformances collated
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knock twice for
walking boots
one big porch
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Le®’'s go

Concrete poetry

Bespoke poem created for Trace, by Judy Kendall.+



Title sequence

2 individual word performances composited.
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Performed Poem

Collaborative practice between Judy Kendall
Judy Kendall & Tim Isherwood
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Dance Technique: Bulldog (with glitches)

Working with seven BA (Hons) Dance students on a
collaborative performance workshop.









2 metre circles composition (double pass x 8)

Distance: 0.81 miles

Duration: 6 minutes 46 seconds









20 metre circles (single pass x 3)

Distance: 0.39 miles

Duration: 4 minutes 40 seconds



15 metre circles composition (double pass x 9)



Duration: 9 minutes 30 seconds



1, 2, 3, 4, 5 metre concentirc circles

Distance: 0.34 miles

Duration: 2 minutes 34 seconds
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